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sat/sun, jan 31  8pm • feb 1  2pm

Piano Concerto No. 3 in C Major, Op. 26 ........................................................................ Sergei Prokofiev
 Andante – Allegro (1891-1953)
 Tema con variazioni
 Allegro, ma non troppo

 Behzod Abduraimov, piano (b. 1990)

interMission

Symphony No. 8 in C Minor, Op. 65 ......................................................................... Dmitri Shostakovich
 Adagio – Allegro non troppo (1906-1975)
 Allegretto
 Allegro non troppo
 Largo
 Allegretto

program – January 31

Piano Concerto No. 1 in B-flat Minor, Op. 23 .......................................................Pyotr Il’yich Tchaikovsky
 Allegro non troppo e molto maestoso – Allegro con spirito (1840-1893)
 Andantino semplice – Prestissimo 
 Allegro con fuoco

 Denis Matsuev, piano (b. 1975)

interMission

Symphony No. 5 in B-flat Major, Op. 100 ........................................................................ Sergei Prokofiev
 Andante (1891-1953)
 Allegro marcato
 Adagio
 Allegro giocoso

program – february 1
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mariinSKY orchEStra

The Orchestra of the Mariinsky Theatre enjoys a long and distinguished 
history as one of the oldest musical institutions in Russia. Founded 
in the 18th century during the reign of Peter the Great and housed in 
St. Petersburg's famed Mariinsky Theatre since 1860, the Orchestra 
entered its golden age in the second half of the 19th century under the 
musical direction of Eduard Napravnik, whose leadership for more than 
a half century (1863-1916) secured its reputation as one of the finest 
in Europe. Numerous internationally famed musicians have conducted 
the Orchestra, including Hans von Bülow, Felix Mottl, Felix Weingartner, 
Alexander von Zemlinsky, Otto Nikisch, Willem Mengelberg, Otto Klemperer, 
Bruno Walter, Erich Kleiber, Hector Berlioz, Richard Wagner, Gustav Mahler 
and Arnold Schoenberg.

Renamed the "Kirov" during the Soviet era, the Orchestra maintained its 
high artistic standards under the leadership of Yevgeny Mravinsky and Yuri 
Temirkanov.  The leadership of Valery Gergiev has enabled the Theatre to 
forge important relationships for the Ballet and Opera to appear in the 
world's greatest opera houses and theatres. Since its US debut in 1992 
the orchestra has made 17 tours of North America. 

Maestro Gergiev established the Mariinsky Label in 2009 and has since 
released 20 CDs including Shostakovich’s Piano Concertos Nos. 1 & 2, 
Symphonies Nos. 1 & 15, Nos. 2 & 11, Nos. 3 & 10, No. 7, No. 8 and 
The Nose; Rachmaninov’s Piano Concerto No. 3 and Rhapsody on a Theme 
of Paganini with Denis Matsuev; Tchaikovsky’s Piano Concerto No. 1 with 
Daniil Trifonov and 1812 Overture; Shchedrin’s The Enchanted Wanderer; 
Massenet’s Don Quichotte; Stravinsky’s Oedipus Rex and Les Noces; Wagner’s 
Parsifal, Die Walküre and Das Rheingold; Donizetti’s Lucia di Lammermoor; 
and 6 DVD/Blu-ray products including Tchaikovsky’s Symphonies Nos. 4, 
5 & 6; Balanchine's ballet Jewels; Verdi’s Attila, Strauss’s Die Frau ohne 
Schatten; and Prokofiev’s The Gambler. His 2014 Mariinsky Label releases 
include Shostakovich’s Symphonies Nos. 4, 5 & 6; Tchaikovsky’s Piano 
Concertos Nos. 1 & 2, Prokofiev’s Piano Concerto No. 3 and Symphony No. 
5 with Denis Matsuev; and Prokofiev’s Romeo & Juliet.

valErY GErGiEv, 
conductor 

Valery Gergiev is artistic and general director 
of the Mariinsky Theatre, principal conductor 
of the London Symphony Orchestra, principal 
conductor of the World Orchestra for Peace, 
chair of the Organizational Committee of 
the International Tchaikovsky Competition, 

honorary president of the Edinburgh International Festival and 
dean of the Faculty of Arts at St. Petersburg State University. He 
was appointed musical director of the Mariinsky Theatre in 1988, 
becoming the artistic and general director in 1996. 

He has established and directs international festivals including 
Stars of the White Nights Festival and New Horizons Festival (St. 
Petersburg), the Moscow Easter Festival, the Rotterdam Philharmonic 
Gergiev Festival, Mikkeli Music Festival (Finland), and the Red Sea 
Classical Music Festival (Israel). He has led numerous composer 
cycles and has introduced audiences around the world to several 
rarely performed Russian operas. He staged Wagner’s Der Ring des 

Nibelungen in German, the first such production in Russian history, 
and led it in St. Petersburg, Moscow, Seoul, Tokyo, New York and 
London. He champions contemporary Russian composers such as 
Rodion Shchedrin, Boris Tishchenko, Sofia Gubaidulina, Alexander 
Raskatov and Pavel Smelkov.

As principal conductor of the London Symphony Orchestra (LSO) 
since 2007, he performs at the Barbican, the Proms, the Edinburgh 
Festival and on international tours. He also collaborates with the 
Metropolitan Opera, the Vienna Philharmonic and the orchestras 
of La Scala, New York, Munich and Rotterdam. In 2013 he led the 
debut international tour of the National Youth Orchestra of the United 
States of America, founded by Carnegie Hall’s Weill Music Institute, 
and in 2016 he assumes the post of principal conductor of the 
Münchner Philharmoniker.  

Valery Gergiev’s many awards include People’s Artist of Russia, 
the Dmitri Shostakovich Award, the Polar Music Prize, Netherland’s 
Knight of the Order of the Dutch Lion, Japan’s Order of the Rising Sun 
and the French Order of the Legion of Honor.

BEhzod aBduraimov, 
piano

An exclusive Decca artist, Behzod 
Abduraimov’s captivating performances 
are rapidly establishing him as one of the 
forerunners of his generation. Conductor 
collaborations include Vladimir Ashkenazy, 
Valery Gergiev, Krzysztof Urbanski, Vasily 

Petrenko, Charles Dutoit, Vladimir Jurowski, David Zinman, Andrey 
Boreyko and Pinchas Zuckerman. In 2014 he made his debut with the 
Boston Symphony Orchestra under Lorin Maazel, followed by a high 
profile tour of China. Recent appearances include the Indianapolis 
and Atlanta Symphony Orchestras, NAC Orchestra Ottawa (as part of 
their Russian Festival) and the Ravinia Festival. 

In Europe he will be Artist in Residence with the Netherlands 
Philharmonic Orchestra (Marc Albrecht) and will be working with 
orchestras including the Czech Philharmonic, London Philharmonic 
and Mariinsky orchestras, and Real Filharmonía de Galicia under Paul 
Daniel. Following his triumphant debut at London’s Wigmore Hall, he 
will make regular appearances there over the coming seasons. He 
opened the season at Milan’s La Societa dei Concerti and appears 
at the Louvre Paris, Piano aux Jacobins and the Mariinsky Theatre in 
addition to recitals in Italy and Spain. 

He released his debut recital CD on Decca Classics in 2012, winning 
the Choc de Classica and the Diapason Découverte. This season 
he will release his first concerto disc with the Orchestra Sinfonica 
Nazionale della Rai under Juraj Valčuha.

At the age of 18, Abduraimov achieved a sensational victory in the 
2009 London International Piano Competition, winning First Prize 
with his thrilling performance of Prokofiev's Piano Concerto No. 3. 
He was born in Tashkent in 1990 and began to play the piano at 
the age of five. He was a pupil of Tamara Popovich at the Uspensky 
State Central Lyceum in Tashkent and is currently at the International 
Center for Music at Park University, Kansas City, studying with 
Stanislav Ioudenitch.

biographies
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dEniS matSuEv, piano

Denis Matsuev has become a fast-rising star on 
the international concert stage since his 1998 
victory at the 11th International Tchaikovsky 
Competition in Moscow. Winner of the prestigious 
Shostakovich Prize in Music and State Prize of 
Russian Federation in Literature and Arts, he has 
appeared in the most prestigious concert halls 
around the globe, collaborates with the world's 

best-known orchestras and most prominent conductors, and is a frequent 
guest at major musical festivals around the world. 

Highlights of upcoming seasons include appearances with the Israel 
Philharmonic and Zubin Mehta, a tour under Yuri Temirkanov, the Royal 
Philharmonic with Charles Dutoit, tours with the London Symphony and 
Mariinsky Orchestra under Valery Gergiev, the Los Angeles Philharmonic 
with Krzysztof Urbanski, Philadelphia Orchestra under Gianandrea Noseda, 
a US tour with the Pittsburgh Symphony under Manfred Honeck, the 
Montreal Symphony under Mikhail Pletnev, a tour with the Concertgebouw 
under Mariss Jansons, and the Israel Philharmonic with Kurt Masur. He 
will appear in recitals at the Concertgebouw in Amsterdam, Salle Pleyel in 
Paris, Konzerthaus in Vienna, and Great Hall of Moscow Conservatoire, and 
returns to the Ravinia Festival and Hollywood Bowl in the US, Schleswig-
Holstein, Festspielhaus Baden-Baden and Rheingau in Germany, and the 
Verbier Festival in Switzerland. 

Recordings include 2007’s Unknown Rachmaninov (Sony BMG); 2009’s 
Matsuev – Concert at Carnegie Hall; 2009’s Rachmaninov Concerto No. 
3 with Valery Gergiev and the Mariinsky Orchestra; 2011’s Matsuev Liszt 
with the Russian National Orchestra and Mikhail Pletnev (RCA Red Seal); 
and Shostakovich’s Piano Concertos Nos. 1 & 2 and Shchedrin’s Piano 
Concerto No. 5 with Valery Gergiev and the Mariinsky Orchestra (Mariinsky 
Label, 2012). 

Mr. Matsuev is artistic director of the Annecy Music Festival in Annecy, 
France; Stars on Baikal in Irkutsk, Siberia; and Crescendo, held in 
different international cities. These festivals feature gifted young soloists 
from around the world performing with the best Russian orchestras.

VTB BANK is the Principal Partner of the Mariinsky Theatre.
SBERBANK and YOKO NAGAE CESCHINA are the Principal Sponsors.
MARIINSKY FOUNDATION of America is the North American Sponsor.

Columbia artist Management llC
Tour Direction: R. Douglas Sheldon
1790 Broadway, New York, NY 10019
www.cami.com

Valery Gergiev and the Mariinsky Orchestra record for the Mariinsky 
Label and also appear on Universal (Decca, Philips).

andrea bohlman on the mariinsky orChestra

For audiences in the United States, visits by 
Russian musical ensembles have frequently 
charged concert-going with political energy 
over the last one hundred years. Sometimes 
the political mindset reflects a competitive 
nationalism: we compare our own opera and 
ballet companies to theirs. The scrutiny also 
takes a turn toward the ideological: we listen to 
works by Russian composers for musical codes 
that might help us to understand whether the 
sounds we hear are dissident or triumphalist. We 
treat Russian musicians as diplomats: we care 

about their politics at home and abroad. 

The centrality of politics – one rarely hears other musical traditions, 
composers, and performers so synonymously interchanged with their 
state, its politicians, and its citizens – is distinctive in conversations 
about Russian music. All the more so because, though this outlook plainly 
emerged out of Cold War geopolitics, it shows no signs of abating in 2015. 
How does politics’ pride of place shape our listening experiences of Russian 
art music? On the one hand, Valery Gergiev is the latest in the pantheon 
of Russian musical celebrities under attack for supporting a government 
that is out of step with US policies and politics. He is also a conductor 
with such command over his orchestras that he frequently conducts 
with a toothpick. On the other, the Mariinsky Orchestra is immersed in 

the Russian symphonic and ballet tradition. The nuanced development of 
long melodies, careful pacing of expansive silences, explosive fanfares, 
and assured modernist asymmetries the musicians weave through these 
representative works by celebrated Russian composers emerge from 
hearing and knowing this music as their own. Do we need to reconcile 
these two ways of framing Russian music in 2015?

Discourses of musical nationalism invariably tread upon the idea of music 
as both shared cultural practice and a crucible for identity formation – 
that is, music at the crossroads of similarity and difference. In examining 
Russianness musically, we seek to understand our own national traditions. 
When we consider the cosmopolitan nature of Russian music, we ask 
questions about the future of the American symphony orchestra. As I 
listen to the two all-Russian programs presented by Valery Gergiev and 
the Mariinsky Orchestra, I will think about whether they have the piercing 
intensity and bombastic energy so often flagged as the “Russian” sound. 
I will also take advantage of the opportunity to hear one of the world’s 
greatest ensembles under the music director who has been at their helm 
and defined their rise to prominence since 1988.

Andrea F. Bohlman is Assistant Professor of Music at UNC-Chapel Hill 
whose research and teaching focus is music and politics in the past 60 
years, particularly in Eastern Europe. 
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