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Notations I - XII for piano  ................................................................................................. Pierre Boulez
 Fantasque – Modéré (b. 1925)
 Très vif
 Assez lent
 Rythmique
 Doux et improvisé
 Rapide
 Hiératique
 Modéré jusqu'à très vif
 Lointain – Calme
 Mécanique et très sec
 Scintillant
 Lent – Puissant et âpre

 (Pierre-Laurent Aimard)

Sonata for Piano No. 1
 Lent – Beaucoup plus allant 
 Assez large – Rapide

 (Pierre-Laurent Aimard)

Sonata for Piano No. 2 
 Extrêmement rapide
     Lent
     Modéré, presque vif
     Vif

 (Tamara Stefanovich)

interMission

Sonata for Piano No. 3 
 Formant 3: Constellation/Miroir 
     Formant 2: Trope

 (Pierre-Laurent Aimard)

Incises for piano
 (Tamara Stefanovich)

Une page d’éphéméride  
 (Pierre-Laurent Aimard)

Structures, deuxième livre for two pianos   
 (Pierre-Laurent Aimard and Tamara Stefanovich)
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piErrE-laurEnt aimarD, pianO 
Widely acclaimed as a key figure in the music of our time and as a 
uniquely significant interpreter of piano repertoire from every age, Pierre-
Laurent Aimard enjoys an internationally celebrated career, performing 
throughout the world each season with major orchestras. 

Mr. Aimard won first prize in the 1973 Messiaen Competition at the age 
of 16 and was appointed three years later by Pierre Boulez to become 
the Ensemble intercontemporain's first solo pianist. He has had close 
collaborations with many leading composers including György Kurtág, 
Karlheinz Stockhausen, Elliott Carter, Pierre Boulez, George Benjamin 
and György Ligeti. Most recently he performed the world premiere of 
Tristan Murail’s piano concerto, and Elliott Carter’s last piece, Epigrams 
for piano, cello and violin, written for Mr. Aimard and premiered at the 
Aldeburgh Festival in 2013. Through professorships at the Hochschule 
Köln and Conservatoire de Paris, as well as numerous series of concert 
lectures and workshops worldwide, he sheds an inspiring and very 
personal light on music of all periods.

He received the Royal Philharmonic Society’s Instrumentalist Award 
in 2005 and was named Instrumentalist of the Year by Musical 
America in 2007. In 2015 he will launch a major online resource 
centered on the performance and teaching of Ligeti’s piano music 
with filmed masterclasses and performances of the Etudes and other 
works in collaboration with Klavier-Festival Ruhr and Vincent Meyer.

Pierre Boulez will celebrate his 90th birthday this year, and nearly seventy 
years as a pivotal figure at the forefront of modern classical music. He 
was only twenty when he composed his Notations I-XII (1945), a studious 
homage to the music of the so-called Second Viennese School of Arnold 
Schoenberg, Alban Berg and Anton Webern. Schoenberg's twelve-tone 
technique – introduced and gradually codified in his compositions from 
the 1920s – was a radical and immensely influential break from the tonal 
organizational model that, by the early 20th century, had been extended 
to its breaking point. Rather than organizing notes according to key areas 
and harmonic function, Schoenberg used twelve-note sequences – or 
"rows" – that could be transformed in various ways.

As a student at the Paris Conservatoire, Pierre Boulez studied this 
"dodecaphonic" music under the tutelage of Olivier Messiaen, himself 
a hugely influential and innovative composer. Messiaen is often credited 
with extending Schoenberg's numerical organization of pitches to 
include other musical elements such as rhythm, duration, articulation 
and dynamics in his piece Mode des valeurs et d'intensités (1949). This 
extended or "total" serialism would provide the thrust of Boulez's early 
works, and lead him to infamously declare that any composer not working 
in the dodecaphonic style is "…USELESS. For his whole work is irrelevant 
to the needs of his epoch."      

Indeed, so complete was Boulez's proposed break with tradition that 
Schoenberg himself was derided as "outdated" in Boulez's 1952 article, 
"Schoenberg is Dead." Schoenberg's failing, according to Boulez, was his 
allegiance to "preclassic or classic forms." Such traditional form types, 
in addition to being retrogressive, were far too susceptible to nationalist 
and political associations for Boulez and the post-war modernist ethos 
that he represented.

He now records exclusively for Deutsche Grammophon. His recording 
of Bach's Art of Fugue received the Diapason d'Or and Choc du 
Monde de la Musique awards, debuted at No. 1 on Billboard's 
classical chart and topped iTunes’ classical album download chart. 
Other awards include ECHO Klassik Awards, a 2005 Grammy Award 
for his recording of Ives’ Concord Sonata and Songs, and Germany’s 
Schallplattenkritik Honorary Prize. Recordings include The Liszt 
Project (2011), Debussy’s Préludes (2012) and a new recording of 
Bach’s Well-Tempered Klavier Book 1 (2014).

tamara stEfanOviCh, pianO
Known for her captivating interpretations of a wide variety of repertoire, 
Tamara Stefanovich performs at the world’s major concert venues and 
features regularly in international festivals.

Highlights of the current season include a US recital tour marking the 
90th birthday of Pierre Boulez; recitals at Konzerthaus Berlin, Southbank 
Centre London and Muziekgebouw Amsterdam; and performances with 
Bochumer Symphonieorchester under Anu Tali. She performs Ligeti’s 
Piano Concerto with Stuttgarter Kammerorchester and Matthias 
Foremny. Recent engagements include the Symphonieorchester des 
Bayerischen Rundfunks/Susanna Mälkki, MDR Symphonieorchester 
Leipzig/Kristjan Järvi, WDR Symphonieorchester Köln, Chamber 
Orchestra of Europe/Thomas Zehetmair, Asko | Schönberg and 
Iceland Symphony Orchestra. She has also appeared with orchestras 

The pieces on tonight's program span a full sixty years and represent 
the vast majority of Boulez's music for piano. Played in sequence, the 
first three pieces chart a progression of rapidly increasing audacity 
and ambition, from the monadic miniatures of the Notations, to the 
alternatingly explosive and mercurial Sonata for Piano No. 1 (1946), 
to the monumental Sonata for Piano No. 2 (1948), with its immense 
length, complexity and virtuosic demands that have been known to bring 
professional pianists to tears.

With the Sonata No. 2, Boulez firmly established himself as the enfant 
terrible of classical music, espousing his ascetic approach with a tenacity 
that composer György Ligeti described as "akin to compulsion neurosis." 
However, like many great artists, Boulez's firmness of vision is balanced 
by a persistent need for artistic exploration. Both the Sonata for Piano 
No. 3  (1955-57 – which remains incomplete – and Structures, deuxième 
livre (1961) have Boulez loosening the compositional reins somewhat and 
allowing significant decisions, such as the ordering of entire sections of 
music, to be left up to the performer.

Moving ahead more than thirty years, the repeated-note metric pulsation 
of Incises (1994, revised 2001) and the mysteriously resonant Une page 
d’éphéméride (2005) reveal a more evocative and, perhaps, personal side 
of the elder composer's ever-evolving aesthetic. As Boulez wrote in 1986, 
"I wanted to eradicate from my vocabulary absolutely every trace of the 
conventional, whether it concerned figures and phrases, or development 
and form; I then wanted gradually, element after element, to win back the 
various stages of the compositional process, in such a manner that a 
perfectly new synthesis might arise."

Lee Weisert is a composer and assistant professor in the Department of 
Music at UNC-Chapel Hill.
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including The Cleveland, Chicago Symphony, London Symphony, London 
Philharmonic and Philharmonia, Bamberger Symphoniker, Britten 
Sinfonia, Deutsche Kammerphilharmonie Bremen, Swedish Chamber 
Orchestra and London Sinfonietta. In 2012 she toured Germany with 
the Junge Deutsche Philharmonie, performing Messiaen’s Turangalîla 
Symphony to critical acclaim.

Ms. Stefanovich has collaborated with conductors including Esa-
Pekka Salonen, Vladimir Ashkenazy, Osmo Vänskä and Vladimir 
Jurowski, and with leading composers including Pierre Boulez, Peter 
Eötvös and György Kurtág. She teaches at the Hochschule für Musik 
Köln and regularly leads educational projects at Barbican in London 
and Philharmonie Köln as well as Klavier-Festival Ruhr, with whom 
she has just launched an innovative online project in which she 
performs an interactive pedagogical analysis of Boulez’s Notations:  
www.explorethescore.org. Her discography includes the Grammy-
nominated recording of Bartók’s Concerto for Two Pianos, Percussion 
and Orchestra with Pierre-Laurent Aimard, Pierre Boulez and the 
London Symphony Orchestra for Deutsche Grammophon (MIDEM 
nomination and Gold Record Academy Award); and Mozart’s Concerto 
for Two Pianos with Aimard, Jonathan Nott and Camerata Salzburg for 
ARTE. Her latest release features works by Thomas Larcher. 

Taught by Lili Petrović, Tamara Stefanovich gave her first public recital 
at the age of seven, became the youngest student at the University of 
Belgrade at the age of 13, and received her master’s degree in piano at 
the age of 19. She also studied at the Curtis Institute with Claude Frank 
and with Pierre-Laurent Aimard at the Hochschule Köln.
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