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“…a down-to-earth demeanor that 
 demystifies contemporary classical music  
 and invites everyone into the tent.”
 – Time Out New York
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Brooklyn rider
“They are four classical musicians performing 
with the energy of young rock stars jamming on 
their guitars, a Beethoven-goes-indie foray into 
making classical music accessible but also 
celebrating why it was good in the first place.” 
– Pittsburgh Post-Gazette

Hailed as “the future of chamber music” 
(Strings), Brooklyn rider offers eclectic 
repertoire in gripping performances that 
continue to attract legions of fans and draw rave 
reviews from classical, world, and rock critics 
alike. The 2013/2014 season sees Brooklyn 
rider collaborate with banjo legend Béla 
Fleck on the Deutsche grammophon/Mercury 
Classics album The Impostor and on a 20-city  
North American tour. Other season highlights 
include collaborations with soprano Dawn 
Upshaw at residencies at the University of Texas 
at Austin and the University of North Carolina 
at Chapel Hill in March and the eighth season 
of the Stillwater Music Festival, a weeklong 
chamber festival in Minnesota founded by 
the group in 2006 as a place to unveil new 
repertoire and collaborations.

The quartet has been increasingly active 
in the recording studio, including 2013’s  
A Walking Fire on Mercury Classics and the 
much-praised Brooklyn Rider Plays Philip Glass 
on the composer’s Orange Mountain Music 
label. violinist Johnny gandelsman launched 
In A Circle records in 2008 with the release 
of Brooklyn rider’s eclectic debut recording, 
Passport, followed by Dominant Curve in 2010, 
and Seven Steps in 2012. A long-standing 
relationship between Brooklyn rider and kayhan 
kalhor resulted in the critically acclaimed 2008 
recording, Silent City.

www.brooklynrider.com 
facebook.com/Bklynrider 
twitter.com/Brooklyn_rider

Dawn Upshaw, soprano
Joining a rare natural warmth with a fierce 
commitment to the transforming power of 
music, Dawn Upshaw has achieved worldwide 
celebrity as a singer of opera and concert 
repertoire ranging from Bach to the freshest 
sounds of today. Her ability to reach to the heart 
of music and text has earned her the devotion 
of an exceptionally diverse audience and 
awards and distinctions accorded only to the 
most distinguished artists. In 2007, she was 
named a Fellow of the MacArthur Foundation – 
the first vocal artist to be awarded the “genius” 
prize – and in 2008 she was named a Fellow of 
the American Academy of Arts & Sciences.

Her acclaimed opera performances comprise 
the great Mozart roles as well as works by 
Stravinsky, Poulenc and Messiaen. From 
Salzburg, Paris and glyndebourne to the 
Metropolitan Opera, where she began her 
career in 1984 and has since made nearly 300 
appearances, Dawn Upshaw has championed 
numerous new works created for her, including 
The Great Gatsby by John Harbison; the 
grawemeyer Award–winning opera L’Amour de 
Loin and the oratorio La Passion de Simone by 
kaija Saariaho; John Adams’ nativity oratorio 
El Niño; and Osvaldo golijov’s chamber opera 
Ainadamar and song cycle Ayre.

Upshaw is a favored partner of many leading 
musicians, including richard goode, kronos 
Quartet, James Levine and Esa-Pekka 
Salonen. As a recitalist, particularly in her work 
with composers, she has become a generative 
force in concert music, premiering more than 
25 works. 

From Carnegie Hall to large and small venues 
throughout the world, she regularly presents 
specially designed programs of lieder, unusual 
contemporary works in many languages, and 
folk and popular music. She is artistic director 

BiogRAPHies  
of the vocal arts program at the Bard College 
Conservatory of Music and a faculty member of 
the Tanglewood Music Center.

A four-time grammy Award winner, Upshaw is 
featured on more than 50 recordings, including 
the million-selling Symphony No. 3 by Henryk 
górecki, Mozart’s Le Nozze di Figaro; Messiaen’s 
St. Francoise d’Assise; Stravinsky’s The Rake’s 
Progress; John Adams’ El Niño; Canteloube’s 
Songs of the Auvergne, several music theater 
discs and a dozen recital recordings. 

Brooklyn Rider
Johnny Gandelsman, violin 
Colin Jacobsen, violin 
Nicholas Cords, viola 
Eric Jacobsen, cello  

Please see insert for tonight’s program.

carolina performing arts  13/14  47



Heidi KiM on Brooklyn Rider

Brooklyn rider has been described 
as “genre-defying,” “stunningly 
imaginative,” “wildly eclectic,” 
“boundary-pushing,” “the string 
quartet that plays the world.” it’s 
small wonder that this fiendishly 
gifted foursome works with today’s 
interdisciplinary university so well. 

Brooklyn rider has been a key part of 
the inaugural year of arts@theCore, 
the mellon-funded initiative at 
Carolina Performing arts, through 

their work with students and faculty in the classroom and the studio. 
arts@theCore seeks to broaden this model, integrating performing 
arts with academic fields of all kinds, from literature to social work, 
to stimulate creativity across all disciplines. i met Brooklyn rider in 
september, the start of arts@theCore, and spoke with them about 
contemporary authors for their new project. since then, they have 
inspired me to be more fearlessly creative and collaborative in my own 
research and teaching; they have also inspired our students, recently 
offering them the opportunity to collaborate in a future project.

CPa audiences familiar with the work of Brooklyn rider will already 
know their innovative collaborations with other musicians such as 
Béla fleck, shara Worden, and gabriel Kahane. Brooklyn rider’s 
collaborative energy extends beyond the stage to the classroom. 
they don’t just want to impart their knowledge; they want to listen to 
and learn from everyone they meet. their encounters with Carolina 
students and faculty have ranged over topics from interpretation and 
technique to internet music purchasing to John steinbeck.

the push toward academic interdisciplinarity has not been 
without critiques in american institutions of higher learning. still, 
interdisciplinarity has encouraged dialogue between experts in different 
fields that potentially offers transformative experiences in college 
classrooms. through the efforts of arts@theCore, Carolina will continue 
to engage with the dialogue of physicists and dancers, musicologists and 
musicians, and others who, like Brooklyn rider, slip effortlessly between 
memorial Hall and the surrounding classroom buildings.

the foursome is already known for their unlimited repertoire, but i also 
think of them as a quartet without intellectual limits. my students and i 
can’t wait to be inspired by what they do in the future. 

Heidi Kim is an assistant professor in the Department of English and 
Comparative Literature. She specializes in modern American literature 
and culture.
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