
“intensely sPiritual…[her voiCe 
is] breathtakingly beautiFul…” 

 – The Guardian on Dorothea Röschmann

CPa10 artist

DOrOthEa  
rOsChmann,  
sOpranO anD  
mitsuKO uChiDa,  
pianO

× ×

Fri, apr 17, 2015 • 8pM

performance benefactor
Classical music performances are made possible by The William R. Kenan, Jr. Charitable Trust. We thank the Trustees for their visionary generosity.

Student tickets for this performance are supported by Florence and James Peacock.



fri, apr 17 • 8pm
DOrOthEa  
rOsChmann,  
sOpranO anD  
mitsuKO uChiDa,  
pianO

Liederkreis (Song Cycle), Op. 39 (Joseph von Eichendorff) ............................................. Robert Schumann
 In der Fremde (1810-1856)
 Intermezzo
      Waldesgespräch
      Die Stille
      Mondnacht
      Schöne Fremde
      Auf einer Burg
      In der Fremde
      Wehmut
      Zwielicht
      Im Walde
      Frühlingsnacht

Sieben frühe Lieder (Seven Early Songs) ................................................................................ Alban Berg
 Nacht (Carl Hauptmann) (1885-1935)
 Schilflied (Nikolas Lenau)
 Die Nachtigall (Theodor Storm)
 Traumgekrönt (Rainer Maria Rilke)
 Im Zimmer (Johannes Schlaf)
 Liebesode (Otto Erich Hartleben)
 Sommertage (Paul Hohenberg)

interMission

Frauenliebe und -leben (A Woman’s Love and Life) ..................................................................  Robert Schumann
 Seit ich ihn gesehen
 Er, der Herrlichste von allen
 Ich kann’s nicht fassen, nicht glauben
 Du Ring an meinem Finger
 Helft mir, ihr Schwestern
 Süsser Freund, du blickest
 An meinem Herzen, an meiner Brust
 Nun hast du mir den ersten Schmerz getan
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For Robert Schumann (1810-1856), 1840 was a propitious year. 
After a tumultuous, five-year courtship with pianist Clara Wieck that 
necessitated a legal separation from her disapproving father, Clara 
and Robert were finally wed. An outpouring of songs – 138 in total – 
followed, including those of Dichterliebe (A Poet’s Love), Liederkreis 
(Song Cycle), Op. 24, and Frauenliebe und –leben (A Woman’s Love 
and Life). Writing to Clara in May, Robert claimed of his Liederkreis, 
Op. 39, “The cycle is my most Romantic ever, and it contains much 
of you in it.” Indeed, Clara and Robert together had chosen the 
twelve poems by Joseph Freiherr von Eichendorff (1788-1857) 
that comprise Op. 39. Drawn from the poet’s novels, novellas and 
collections of poetry, the songs of Op. 39 do not form a cycle in a 
narrative sense, but they nevertheless share a number of recurring 
– and quintessentially Romantic – images and ideas: twilight, the 
forest, love, loneliness and longing. In transforming these poems 
and their picturesque images into the realm of song, Schumann 
employed a wealth of musical means, from the shimmering piano 
textures and ethereal vocal line of “Mondnacht” to the medieval 
sparseness of “Auf einer Burg.”

Composed several months later, Frauenliebe und -leben constitutes 
a song cycle in the more conventional narrative sense. Based on 
the Frauenliebe poems of Adelbert von Chamisso (1781-1838), 
it presents eight chronological vignettes from a woman’s life, 
ranging from youthful love to marriage, childbirth and the eventual 
death of her husband. Although mid-18th-century audiences 
applauded the cycle, contemporary listeners and performers 
are apt to find its portrayal of female fulfillment problematic, 

A prestigious recitalist, Dorothea Röschmann has given acclaimed 
concerts in venues such as the Amsterdam Concertgebouw, Carnegie 
Hall, at the Schwarzenberg Schubertiade and the Edinburgh and 
Munich Festivals, with Daniel Barenboim at the Deutsche Staatsoper, 
Berlin and with Mitsuko Uchida at the Lucerne Festival.

This season’s highlights include Vier letzte lieder with Daniel Harding/
Filarmonica della Scala and Yannick Nézet-Séguin/Rotterdam 
Philharmonic Orchestra; Berg’s Sieben frühe lieder with Marc Albrecht/
Rundfunk Sinfonieorchester Berlin; Agathe (Der Freuschütz) at the 
Deutsche Staatsoper Berlin; Die Schöpfung with Daniel Harding/
Swedish Radio Symphony Orchestra; Dido in Dido and Aeneas at 
Carnegie Hall with Les Violons du Roy; and a US recital tour with 
Mitsuko Uchida.

mitsuKO uChiDa, pianO
Mitsuko Uchida is a performer who brings a deep insight into the 
music she plays through her own search for truth and beauty. She is 
renowned for her interpretations of Mozart, Schubert and Beethoven, 
both in the concert hall and on CD, but she has also illuminated the 
music of Berg, Schoenberg, Webern and Boulez for a new generation 
of listeners.  

insofar as the “woman” in the poem can be heard as the voice 
of 19th-century male culture advocating relationships based on 
female subservience. It is nevertheless remarkable, however, 
that Chamisso – and later, Schumann – attempted an empathetic 
representation of a woman’s complex interior life at a time when 
female protagonists were notably absent from German literature 
and poetry.

If Schumann’s songs represent something of a midpoint in the 
history of the German Romantic Lied, the Sieben frühe Lieder 
(Seven Early Songs) of Alban Berg (1885–1935) typify the endpoint 
of the genre. In them, the expansive vocal melodies – reminiscent 
of the music of Richard Strauss and Gustav Mahler – evoke 
the spirit of Romantic Sehnsucht (Longing) as they float atop a 
lush, expanded harmonic palette influenced by Richard Wagner 
and Claude Debussy. Composed under the tutelage of Arnold 
Schoenberg between 1905 and 1908, the songs are among 
Berg’s earliest compositions. They bring together an array of 
verse by German poets and dramatists, from Rainer Maria Rilke 
and Nicholaus Lenau to the lesser known Otto Erich Hartleben 
and Carl Hauptmann. Although Berg initially had no intention of 
making them public, his wife, Helene – for whom “Traumgekrönt” 
was composed – persuaded him to revise and publish them in 
1928 in two versions: one with orchestral accompaniment, the 
other with the piano as they were originally conceived.

Ryan Ebright holds a PhD in musicology from UNC-Chapel Hill, where 
he currently serves as a lecturer in voice and musicology.
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DOrOthEa rOsChmann, sOpranO
Born in Flensburg, Germany, Dorothea Röschmann is one of the most 
highly respected singers of her generation. In 1995, she gained 
international recognition singing the role of Susanna in Le nozze di 
Figaro at the Salzburg Festival, conducted by Nikolaus Harnoncourt. 
She has since returned regularly to the Festival, where her roles have 
included Donna Elvira, Countess Almaviva, Ilia, Servilia, Nannetta, 
Pamina and Vitellia under conductors such as Claudio Abbado, Daniel 
Harding, Charles Mackerras, Christoph von Dohnanyi and Yannick 
Nezet-Seguin.

In 2012 she made her debut at La Scala, Milan singing Countess 
Almaviva, and is a regular guest at the Deutsche Staatsoper Berlin, 
Bayerische Staatsoper in Munich, the Wiener Staatsoper and the Royal 
Opera House, Covent Garden. 

Her recent concert appearances have included the Berlin Philharmonic 
with Simon Rattle and Bernard Haitink, the Vienna Philharmonic with 
Nikolaus Harnoncourt, Daniel Barenboim and Pierre Boulez, the Chicago 
Symphony with Daniel Barenboim, the Munich Philharmonic with James 
Levine, the Cleveland Orchestra with Franz Welser-Möst, the Bayerischer 
Rundfunk and Swedish Radio Symphony Orchestra with Daniel Harding, 
the Rotterdam Philharmonic and Philadelphia Orchestra with Yannick 
Nézet-Séguin, and the New York Philharmonic with Alan Gilbert.
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Highlights this season include performances with the London 
Symphony Orchestra and Bernard Haitink, the Philharmonia and 
Esa-Pekka Salonen, and play-directing the Chicago Symphony 
and Cleveland Orchestras. Uchida’s schedule includes recitals 
at venues including London’s Royal Festival Hall, the Leipzig 
Gewandhaus, Brussels’ Palais des Beaux Arts, Berlin’s 
Philharmonie, the Alte Oper, and Madrid, Barcelona and Lisbon. 
She tours with soprano Dorothea Röschmann in the UK, Europe 
and the US and with mezzo-soprano Magdalena Kožená at 
venues including Vienna’s Staatsoper and Paris’ Théâtre des 
Champs Elysées.

Mitsuko Uchida records exclusively for Decca and her recordings 
include, among others, the complete Mozart piano sonatas and 
piano concerti; the complete Schubert piano sonatas; Debussy’s 
Etudes; the five Beethoven piano concerti with Kurt Sanderling, 
and the final five Beethoven piano sonatas. Uchida’s most recent 
releases include a CD of Mozart’s Piano Concerti K. 456 and K. 

459 with Uchida directing The Cleveland Orchestra from the piano, 
live in concert (the fourth in this series), and two acclaimed discs 
of Schumann’s solo piano music. 

Mitsuko Uchida has demonstrated a long-standing commitment to 
aiding the development of young musicians and is a trustee of the 
Borletti-Buitoni Trust. She is also director of the Marlboro Music 
Festival. In May 2012 she was awarded the Royal Philharmonic 
Society’s Gold Medal. In 2009 she was made a Dame Commander 
of the Order of the British Empire.  

Management for Ms. Röschmann: Askonas Holt Ltd., Lincoln House, 
300 High Holborn, London WC1V 7JH, United Kingdom

Management for Ms. Uchida: Arts Management Group, Inc.,  
130 West 57th St., New York, New York 10019
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